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Normadic Traveler, the 5th Korea-
Indonesia Media Installation Art 
Exhibition co-organized by the Korean 
Embassy in Indonesia and the Korean 
Cultural Center (KCC) and co-curated 
by Korean curator Jeong-ok Jeon and 
Indonesian curator Evelyn Huang, aims 
to show in an interesting manner the 
current state of modern art in the two 
countries under the theme of travel.

In fact, humanity is now able to 
move faster than ever, and the various 
aspects related to the motivations, 
processes, and outcomes of migration 
are not unfamiliar to us when we 
look into the contemporary art in a 
globalized world. Considering not 
only the latest art trends but also the 
traditional culture of Asia including 
Korea, travel has always been a source 
of inspiration for artists. There is a 
person who is often mentioned when 
we speak of landscape painting. 
This ancient man was highly literate, 
had a noble character, and enjoyed 
the pleasure of traveling to famous 
mountains during his young and 
healthy years. When he grew old and 
sick and couldn’t travel anymore, it 
is said that he drew a picture of the 
mountains he had climbed and loved 
as a young man, to enjoy the scenery 
while laying down in his room. This 
man is Zong Bing (宗炳, 375–433), a 
Chinese painter during the Southern 
Song dynasty. His “traveling while 
laying down (臥遊)” is something that 
cannot be excluded from the discussion 
of landscape painting. 

A more than thousand years later, a 
very famous painter named Jeongseon 
traveled not only Mt. Geumgang, a 
well-known tourist spot at that time, 
but also the Han River, Seoul, Gyeonggi 
Province and many other regions to 
paint a picture of beautiful landscape 
and people of Korea. The real 

landscape painting of Mt. Geumgang 
by Jeongseon vividly shows what the 
painter saw and felt while traveling, 
giving us a sense of liveliness. It is also 
known as one of the art pieces with 
the strongest Korean atmosphere. 
There are many reasons why this work 
is regarded as a masterpiece, and 
there are many other reasons why it is 
considered a masterpiece in Korean art 
history. First of all, Jeongseon moved 
beyond the ideal landscape to create 
the real landscape by portraying the 
magnificent and huge mountains of 
Geumgang skillfully and reflecting 
his vivid experience in the painting. 
Although he used the techniques 
created by the Southern School of 
Chinese painting, he succeeded in 
developing his own, more-realistic 
style. Arguably, landscape painting, 
which is one of the pillars of Korean art 
culture, is based on travel itself and the 
vivid experience of traveling. In other 
words, it originates from travel and the 
experience of traveling. In the same 
way that art enables us to escape from 
a sense of inertia and force of habit, 
travel liberates us from a settled life 
and habitual routine. 

In addition, travel makes us to 
willingly accept unfamiliar things and 
it raises our expectations. Currently, 
Korea and Indonesia are not only 
enjoying diplomatic ties but also 
strengthening mutual exchange in a 
variety of fields including economy 
and culture, and the two countries 
have an ever-increasing interest and 
preference in each other’s beautiful 
nature and culture. As if to reflect this, 
direct contact through travel between 
Koreans and Indonesians is on the rise 
every single day. 

The eight Korean and Indonesian 
contemporary artists (F.X. Harsono, 
Julia Sarisetiati, Lee Hansu, Lee Sang 

Hyun, Lee Wan, Moon Hyungmin, 
Venzha Christ, Zico Albaiquni) whose 
art pieces are to be shown at Edwin’s 
Gallery, Jakarta, encourage viewers 
to travel through a wider range of 
time and space rather than a mere 
exchange and meetings, in other 
words, to become a traveler who 
thinks. “Travel” recommended by these 
artists is different from “sightseeing” 
which is already organized. It is not 
the manner and attitude that otherizes 
foreign people and places and makes 
them a spectacle. Instead, it is to talk 
about travel stories in a lively and 
interesting way so that people can 
reflect themselves and expand their 
relationship with the world.  

In the way of achieving this, the 
planners introduce the latest works of 
the active artists and their new works 
especially created for this exhibition. 
The entries cover various topics 
including the travel experience shown 
in the cultural contexts of Korea and 
Indonesia, social issues of modern 
nomads such as migrant workers 
who cross borders due to economic 
reasons, and a critical interpretation  
of movement of goods and information 
in a globalized world. This exhibition 
consists of art pieces in which space  
is expanded from our home planet to 
the universe of the unknown, time is 
turned back to the past, and the artist’s 
first-hand experience is utilized for 
research on the boundaries of culture, 
thereby addressing many important 
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issues in contemporary art through 
various media. 

In other words, Nomadic Traveler 
enables viewers to widen their way 
of thinking on time and space and 
presents a destination in a wider and 
more liberal manner and perspective. 
Through this journey, we will be able  
to encounter unexpected situations  
as if we were on a trip, as well as to 
accept these unfamiliar experiences 
willingly enough.
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