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PREFACE

Quiescent

WEXADHN N~

What is this thing we call life? In
initial impression, this question may
appear to be completely rudimentary.
And yet, life is so fundamental to our
observable existence. Life appears

in a wide variety of permutations all
around us everyday: through people we
interact with on, our pet companions,
birds flying in the sky, trees and plants
we see. We are also accustomed to life
on a smaller scale, such as viruses and
bacteria we protect ourselves from or
dust mites that often cause us allergies.
But despite how familiar we are with
our intuitions in terms of being able

to identify something alive, life itself

is a much more complicated concept
that may not so easily be defined. As
our understanding of biochemistry,
molecular biology, and technology has
shifted (artificial intelligence, artificial
life, etc.) have progressed, how we view

life requires adaptation as well.

One way of looking at life is to ask

oneself whether or not a comprehensive
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@B~ %D DR ~BHYY ol 544 HAh? Hy
M WK NODVLPA, ~BHD WD

YL HHNYK AP MR SPOUANANAL HEOORAHK.
YU AN AR KD P AL DAY P PEK
PRODKTUAD ADLDBAUSR. AN WIRKD MY ¥
SN PUOAAL PR SAKGEY-HPAD ¥ MNP
D APRMSEL: ~BHPLED YAPKA @ HABKYIA
OHAD P PEX Y~ HPOWEIPAD, KD SR
WY ~BN DL, AKAAD KLY\ $EUD @b DND. @A
WA YR UHHILDPORN ~R WA P ¥ VoADK
DHAN, DL HD PRALOND WA MDY @
UAPARO~ PEXDRATRD GHPB PK 1D~ BHAND
B PANY SRR B0 UEAKDRAD. R~
AV BPo RUEREK ol YK XD PEK
HA-BHHPLD K ~ADKED Pl MK YN ~P
MADY-KA DPON-BHLG UHPR, AN HONAR

WD ¥ LB BPKA SPCUHLUANN IPAUINSA ~B¥n
U YP~ DR MU MR KALDLANN. ¥ K
LHNDKOLLHNY P MERIBAGHDKL, BRLRIERIK
WHPARYL, Y ~NIBAPAPYL 5% AHAAARA
(MG HARAICSR KON, UK DEONES A
NAB.) BEPR SXPBHADN, BPe ol PHho ARAN
HADSINNAD A% DY %D @hphe

PN ¥l PR APPIHNY ¥ ARG O ~P %Y
PANONIA @BD~BAK PX AP~ ¥ HPOUKABAIVLPN
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analysis of what constitutes life
through biology is sufficient in terms
of defining it. This would thus lead to
a mechanistic view of life, that if we
may understand the way that proteins,
enzymes, and cells interact with each
other, that we would then be able to

understand it completely. It was then

argued famously by Descartes, however,

that there exists a dualism, a sort of
separation, between the mind and
matter. That which our mind comprises
of is different to what our bodies are
comprised of. There are those who
argue that understanding the laws of

biology, chemistry, and physics, does

not sufficiently allow one to come to an

answer the question of life. Some have
argued, for instance, that consciousness
is an irreplaceable component of

life. But what is consciousness? This
question has, in and of itself, another
complex array of issues that thinkers
continue to struggle and develop

theories towards.

HUBIDD PR L% IPYD-HABARD AHAN
DKL NHPEPEL WD DERRONDAA WA ~ADHED
P WAL Hone A oPUE ~BED AN

~P ¥ DAILUDNE Pihe PR AN, ~D¥A KA
@b ¥ BHAKOEE BN o¥l ~L¥~ IXP-NIYD,
DAHOLGND, W\ SRAD HADNKUo~ D ML
POAY, ~D¥ ol oPUH DAY ML YA ~P
BADKD-EH Hn HPOWANADAL  Hn o0 ~BNY
UGEA RUePE M NADTUHAND, BRNPAK,
¥~ ~BBKD ARDD ¥ NEANB, ¥ DN~ PA
DNPNEHPY, MA~oDY ~BN Y Y ¥R
A~ BHID PEK OHL\ HPOVIRAND PR

WO CHARNKDAA ~P DY~ PUK MRILAD HXD
IPOUVRHADA P ABIKA ¥KA ~BPN oBP
HGUR, ~D¥% BIHNKD-YYHLY DA 4 P4
NHPAPYY, SONIR-KL, U\ YOIDLHR, LPID AP
WARKOND AL HobdPo PAN ~P HPN ~P ¥y
LYDONK ~Bh WEMHPY PR AR, OPAN BUPA
UGN, APK HAD-HUGN, ~B¥ HPIVPHPEDINDD
MUY HHHNSUONUYAN IPOYPUN YA PR DA
RIE~ ¥~ XD HPAVORPEALNDD ADHD
BERD-KPY O¥D, W LI PR HAONAR, LIP-BAK
FPOUAND HAKHL PR HDEND ~L3¥% ~DHHFAKD
IPUHAEN ~P D-KETBEL W AAPALPY
~BAPKHDD ~PHHED.

PHAAXL D 3/&

Syaiful Aulia Garibaldi is an artist from

Bandung, with an interdisciplinary
background in agriculture and
agronomics (Universitas Padjadjaran,
Bandung), as well as fine arts and
printmaking (Fakultas Seni Rupa dan
Desain, Institut Teknologi Bandung).
Natural Sciences and Visual Arts are
interweaved, interact with each other,
and developed cogently in his works.
In essence, Syaiful Garibaldi’s artistic
practices focuses on life: celebrating
it, investigating it in places we are not
familiar with, imagining new horizons
for it, as well as taking it further into
the realm of fantasy and imagination.
His works contain features of bio art,
exploring his ideas through actual
bacteria, living organisms, and life
processes in his work. Other times he
illustrates and conglomerates empirical
references within abstract realms

through drawings and paintings.

Garibaldi tends to blur the lines

between science and art, spending time

QU Heaxed BN XD Y Wh~HD~
WP RILBEIG, HAD Uy HYBKEHDHARLEKY
HAIHPEL WY WEHROEAEKD.
PEHPAPENHLD (L HPIKDUAYD 0¥ oiocd Y,
RILPLYY), 4D @hih %O DIAUD KD KA
DHOLAUINAY (G40 DNDE K nLy
NADDLY, HHDHAA NBLARLPD RILI YY),
A DORDASND KA PO YN0 UHA
HADAKSDYPRL, HIDKEI~ WD RID P-LBDK,
LU ANPRAPYAL SPBRAUAL Ml BHD oPX¥R. HY
ADOBNAN, “QIDHALE BHORWHICD h K-S
UIUO-HOND APOLAND P DLAR: HRAMYKEHBYS
My HAPNDIGUHA Hom WY YAUIRD @l UKD AP~
REDEN HAD, NS YN BPRHOPID
FPK Hmy WD @lhs WO DI Hon AEH~BAK HA-P
~BD KRG Pal UYL U NP,
B oPKID FPU-WLY ADU-BKAD PR WP

Wn, MBI DN HARKD ~BHPEYD ¥H~24%
OB, AHPHAY PRILDAYED, W AN
YARONDOND X BHA oPKY. P-BRK ~Wohd B
HABDKIADD M SR IGAPODKEAND NOBIRHS %
HAABKDALND HALBHY YK~ HDUEVD
~DHPEL FKEHAID W PHLA-HAD.

YOO DD ~P MK ~BN ALAND
MA~NAY DHBAON KA ¥~ WAINYY ol
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in nature as well as the laboratory,

and developing both mediums and
references, which he then develops

in his work. He is also interested in
language, and how communication

is vital to living organisms (Terhah,
Garibaldi’s fictional language, is dealt
with in greater detail in Roy Voragen’s
accompanying concrete poem and
essay). The correlation that exists
between the utilization of language and
living forms as mediums for his works
is a compromise between letting go of
interpretation and the development of a
methodology of communication to his
audience, as well as the way his medium
may develop into unpredictable
territories. There seems to be an interest
in Garibaldi’s work, or an awareness,
of the notion of the organic (or alive)
and that it requires an openness for

his works to go beyond his own
expectations, that he must necessarily
be open for his works to mutate, and
grow beyond his intended parameters.

In Quiescent, Garibaldi’s aim is to

MY AUHKD MO @hhdh %D ~BN AWRKU~PKL, LY
ALPRAPUIYY MR-D SRED U MAADKDAIND,
SORAD BN ~BAY ANPAAPYD Y DX @PX

BN %D WP HANDKAD-RN WY ALYBERIN, %Y
BP0 HPOOEWTUIIHPY WO PHA% ~P ARPHNY
PRYLIHDD (MBKBUS, GO GHE-HPA
SLYGEREN, HD ANMhn @D WY YARUADK ANA~Eh
WY KPL TRALIRAD UOHPEUNNY AP UIKAAN
PO WA NODKY). NBA SPHKARENPY ~B¥A
AR MA~aDAY DA B-RARTEHRY P
SEYGENEN U DPHNY ARHED %0 BNIRYED
APK DHD oPKID KD ¥ IPOYKPENDN MA~ohNY
AAAHAY VP P HADRIKAAYIHPY U

~OD AAPAAPYONAA PR ¥ DA-DRPAPYL P4
IPORELILEHPY ~P DR WEHALHN, %0 @hbh
) BN o¥l B HIIRYE H¥ ANPAARY HA-P
EHHDARO~GIED. ~DJOHAPYHRDD. ANBBKA
ANHED ~P MA LY HA-DKAD~ Kl BHORECD
SPXY, PX LY YoUHAINDD, Pl ~ON HPHPY

PR BN PRGEWLL (PH HPR) LY\ ~B¥~ M
HABINAD %Y PYNAINDD 4PK OHD oPKFD

~P YR MALPY BHA Pa NEALEHPD, ~L¥%~
Bh 5~ ANSRVVHL MR PEAY APX OXD
SPKID ~P BE-YAN, LY YHPo MALRY XD
AR $OHOANKD. T UNSKADSA A,
YHOWHICD W 3D ~P YXADBKPA ~BADN

PHAAXL D 5/%

preserve these developments, capturing
moments of particular significance in
complex progressions and expressing
them in an aesthetic manner. Quiescent
is the nature of being inactive or
dormant, but with the potential of
becoming something afterwards. If
Garibaldi was previously interested in
motion and progress, he now focuses
on the idea of investigating those things

that are “asleep”.

In previous explorations, Garibaldi has
become known for his explorations
into fungi, on an empirical level, how
fungi are essential to food chains

as decomposers, how fungi develop
elaborate networks underground and
reach into places we do not see, as well
as how physical fungi may act as an
interesting medium for visual arts. On
a more metaphorical standpoint, how
and why fungi in its various forms
whether roots, spores, or growths may
be invisible to the human eye, and yet

contain complex array of nuances in

ANPAAPYORAD, FH~EIHLE BDPORID PR
PUHHOEAUK DESDADEIUAON WA IPOUEND
YAPEKNDDPAD LA ANEKADVLLY DA Wl %Y
UAD-BRNHE UK. UNSHAIN A XD ~BI
DEHKD DAl MARSE HBUOHPR K EPHEYA,
Nbn HAD ~BN YRR P4 NAOPORAIS
WON-BHYY 4D KD, Tl BUOWER ¥
YAAPHPEDA HADKADARA M BR-HPY M
YAPYRADD, BN APo APLLOND PY ~BA ALY 24
HAPAD-KGU-HAS ~DPOR ~BHAID ~L¥%~ ¥KA
“HOLNNYT.

Y SHAPHPED AARPKEIPAD, BUHWHAL

DD MAIPON Y HPoY APK BHD ABAPKS-HPAD
HAP ALNGN, PY LY NS ANPAL BPo
AN AN NMODRYI P APPH SONLYD %D
AASPWPONKD, B AELDH LAPAADY NAMYRKAAN
AN -aPKFD BYNKGKPEY LY KAID WP
YRUOND @l L2 AP~ DR, ¥ ohbh ¥ OBPo
YOLONG% AL G Ho~ ¥D %Y HARKAD-HAS
BRINEG APK PHOLY 0. Py ¥ GPKA
DAROPIALH, DLYIPHYL~, BPo %Y ol
FENGR HY WD PHIPED APKED oBA-BIK
HPPD, WRKAD, PH BHPe~DD Gl MR HAPHORNAN
P DN BEOHY AN, YU I~ FRUY IPOUAND
HOML Pal EEIIND HY ARNGD PR REKIPON
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terms of purpose and structure. There
is something to the breaking down of
organic elements into its most essential
components that interests Garibaldi.
He sees his role as an artist as being
analogous to this function, breaking
down ambitious, abstract ideas into its
essential components and then utilized

as important tools for our daily lives.

Garibaldi’s investigation into fungi
then led him to the lichen, a composite
organism that is never “born” in

the traditional sense of coming

into being, but rather arises from
algae and a symbiotic relationship
among filaments of fungus. This
combined life form has properties

that are fundamentally different

in comparison to its component
organisms. Garibaldi’s analysis into
lichen provides the primary framework
into his presentation of new works

in Quiescent. In Garibaldi’s view, this
creature is fascinating with regards

to the several qualities that make it

unique.

LY DKEO~EKD. ABBKD HO WPOA~BHAY ~P
BB MUY APy P PXEUAS DANDRA-D
HAP HAD 5PV~ MDA FPOURINHD
~B¥~ HABKDD~D GO B AN BHD
HPAN ¥D WY MWD~ WD NMIVEYYS ULUPIRED ~P
~ORD FAALHPY, NANEIHAY (P YoMIL-HPLD,
YK EI~ FANED HAP HD MDD
IPLUPANAD U ~BIY SO, ¥

HOUPKAKY~ ~PRAD GPK PEK WAL AXPAA.

YOOI HAPADIGU-HPY WP AN
BN D Do ~P BN AHIBNY, % HPOUPIAR
PRELWIVD ~B¥~ HO INPAK “MPKY” HY

BN ~AXERHP LU DNAON PR SPHNY HA-P
AHAY, B~ KEBAK HOOND 2HPo TR
¥ DUGWHPHE KALH-HPIOBN 4oP. 1Y
MDA P AEBEED. ADHD IR
PHAR APKG B¥D $HPYRNAHAD ~B¥~ ¥KA

AL IPRAAL EHARDKDAA WY HPOWDPY
AP HAD HPOUPAUN A PHEEINVED. SHONIND
LAV HAP AROORY YAPPRAND ~BN $HHEHHL
AKEDRSPKY HAP LD YKADNAEIHPY P4
Ao @PAFD Wl UNRSNIRAA J BUOECD
U@, ~DHD HIDUEKD WD RO LIU-HAY L
HABEKED ~P ~Bh DNPAKM: WEMHND D%~
N K BN,

PHAAXL D 7%

Lichens come in a wide variety of

sizes, colors, and forms; there are more
than 20,000 known species of this
organism. They occur in many different
environments, from humid sea level
conditions, to high elevations up in the
alps, and everything in between. This
organism can grow on many different
surfaces, but are particularly abundant
on bark, leaves, mosses in rain forests
and woodland, but lichens can also

be seen living on rock surfaces, walls,
and roofs. The lichen comes to being
through the contingent requisite of
both fungi, in its inability to harness
nutrients through photosynthesis, and
algae, which requires certain conditions
of humidity and conditions for it to
thrive; fungi filaments provide a shelter
that happens to also be ideal for algae

to grow.

The Lichen is fascinating to Garibaldi.
The notion that the lichen has no
conventional birth (reproduction

through same species, or usual

ANOBDAD HPAD A ¥ AN PUOBAL PR

DVAOND, HPAPKR, U\ 4APKEDY ~BAKA YK GRPKA
B4 PO, YAPay WAMAD PA ~DHD
PRYLHDG. ANONL POSEK WA AL WA NAAA
AAPHHPIOALD, AN BHEN DY ANPAA
IPYNHPLD, ~P BRED DANTU-HPAD 8 WY ~ON
Y, W NPAKIOHAY KA MA~ohAY. ADRD
PRYLLDG /4 BN P P AU NHAARKA A
DEKGIUOND, Mt YRR SN HIEEAN AL YA

Y WU, ANVEPID, HPVOND MY KUY ARKAD~D
LU PPAALY, M~ AHIBNAD FEY P MA ANAY
AHPHNY PY HPHY DEHRIIND, ¥, L KPP,
ABR SREIONY FPOND ~P RANNY ~BHPEED ~Bh
IPA-HAGNAA KRR PR NP AL,

M D HAIIRHAL ~P BEHINDD S KR
~BHPEED $OP~PUL-BNND, Y\ 4N, BRI
HABSINNAD HANADLY IPBHHPHD PR BEEHANA
EH\ FRUHPYD FPK Hon ~P ~DIHPR; AN
DEADRLD YAPPHAD ¥ DBRAAN ~D¥%~ BHENND
~P WP MR R APK YT ~P YK Pw.

BN AXEBDY WO DK LEHYY ~P
YHOMULL. NN AP-HPY B~ DR AEHONY
B¥Y AP HRYPRI-HPYYE MIKAD (KAEKRAHO~HRY
~OHRPEED NN WAIHND, PK L4,
HAUPENENDY DABRPLPYL) 7D Y LEPERED ~P



8/% PREFACE

incubation methodology) is analogous
to how he sees ideas in the context

of the 21st century. To Garibaldi,
pioneering breakthroughs in any field
are based not out of pure original
inspiration but rather developments

of a complex confluence of thoughts,
experiences, and environments. The
notion that symbiosis between two
diverse organisms is necessary for the
growth of lichen is also significant.
Similarly, it is the notion of the need
for collaborative practices, cooperative
engagement that Garibaldi emphasizes
in Quiescent. Just as it becomes more
difficult to identify the distinction
between algae and fungi through
lichen, Garibaldi attempts to show that
the boundaries between his creative
processes and his more research-based,

scientific approach are blurred.

Garibaldi worked in and through
three different facilities in creating and
producing his works for this show:

the Bandung Institute of Technology

BPo Bh ANAD HARYD K ~BI FPA-NI~ 24 ~Bh
PO~ SRAKL AP THOWHNN, HPUNNHKHYY
NADBADHPUBOD WA LU AN KN M¥ONA

AP P~ PGl RN PRSI AR -HRY
M KE-BAK AAPAAPYOALD Pl ¥ HAPGWAND
IPURLENAIN PG ~DPESBAD, NEAIHALIND,

LY AAPHAPLIOALD. NBA AP-HPY DA
WNHPD MA-~hAY ~oP WHPAKON PRELYLDD
XD HNINVOYKL APK DA YKPa~D P4 ARIONY
MR 4P DLW EAA. TOUGHANKAL, Hom KD BN
APKRY P DA AR APK HPAEUNPIEHEPR
YRAD~HOND, HPPERNENHPR NAGLENOANLA ¥
YHOWHN NoWBUHTND Yl UNSHADAN A
LD~ D Sn RASPBND BRKN NHAG I~ ~P
MABA-KA ~BN AHOHAI-HPY MA~ohNY TR
LY AL ~BRPEED AHOIORL, BN
YN AP DBPD ~B¥~ DA MPEHAND
A~ Y OHY OARYIPA ¥XPINDOND Y\ OHD
BPKN MADRENIBAHN, DUNLHDLE SHRPUSD
HHA MARGODA

YU @PHEDN WY W ~DRPEBS ~BHAN
WHARBKA A IPEHIDD WY HHNU-HY A
UHPAORNY BHD @PYHD APK ~BHA Pe:
BN RAMBENY HADH-BAD PR AREBAPAPYS
RIXPAPYL KPR E2HL (LD ARYAPAPI

PHAAXL D 9/4

Biology Laboratory (Insitut Teknologi
Bandung), a foundry that produces
metal sculptures, as well as his own
studio. It is with the facility of his

the university laboratory that he has
conducted research on how lichens
grow on both micro and macro levels,
and how he may utilize lichen as a
medium or reference for his work.
Garibaldi celebrates the notion that
his works are, in a way, not his own,
but are resulted from working together
and learning from others. He looks
and examines how to take those
things that are often overlooked or
underappreciates and recontextualizes
those things and in doing so deepens
our understanding of what he

communicates.

In Larcitura # 12, Garibaldi constructs
a large-scale sculpture made out of
brass with an imagined lichen as its
reference. An aspect of the sculpture of
note is that its visual form appears like

a three-dimensional rendition of one of

RILRLNY), ¥ APELNS ~D¥~ SHPEOND DAYk
DOLKI~EKDD, ¥D @lsh YD BHD Pol 2P,

HA X0 WD ~Bh RURIAL PR BN ~BI
BPRHDAL RIPIU-PHL DY~ BN BHD
FPUEHNN KDONUKSD PY BPe AROHBDAD
YiPo PY NP-L3 GHOKP LU SHUIKP ANPAKD, A
BP0 BN ¥ BHEHOD HEBNY ¥ ¥ NS
PK HAARKALIR ARK OO @)t TURMWEINR
ORAANKEAND DD HPIPY D%~ DHD @PKD
WD, Y ¥ @M, AP DD Pady Wb~ ¥XA
HADEARA AHPD @PHIHAY ~PER-BAN LA
AROIAY 7HPe 2-BAKD. BA A22¥D LU
AMEHIND BPo ~P ~Hh D ~BHAED B~
D AN PPAKAPPYAN PX NN MIKAAAADD
I KAIPAUN-LHHOND ~BPON ~DHNGD %A
M APHAY DR AADSAND DK HHDKD-HYINY
P4 8%~ B HPOVEENTEAND.

o Avorcny 1 Ob, BHoweanit 2404~
¥ RUKBRA-DAHN DILEEKN RN P~ P4

NK¥DD @D %Y WoRBLAN HIBAY ¥ MR
HKAABKALER. Ry 9RO~ PR ~BN E~EKD PR
APAN KD DY D PROLYS GPHG HNUKD DD
¥ ~OHANORIVILLM HABHPY Pl PUN Pl
ORD KN YED. NBN 4PN PR ~DI DOSAI~EKN
~UERD DPAN DNEWALUIN ~P HD LUK HL



10/00® PREFACE

his drawings. The form of the sculpture
takes some semblance to its natural
lichen counterpart, but is then taken
further, skewed, abstracted, further
into something that would be familiar
in the universe of Terhah instead. The
patina of the sculpture takes hues and
colors that are much more akin to and
organic, earthy origins. Taking this
work a step further, Garibaldi treats
Larcitura # 12 further through heat
and humid conditions to allow lichen
to grow on the surface of the work,
something that traditional sculptors

almost always tend to prevent.

In Quiescent, Garibaldi interlaces
drawings, language, sculpture, and
installation to draw us deeper into

the universe of Terhah. But even more
importantly, he attempts to share with
us his philosophies and worldviews.
He invites viewers to challenge and
wrestle with their own misconceptions,
or to appreciate the seemingly invisible

things around them. To encourage them

AHOONAY HPEADKEE ~y M~ WD ~BAY ~HFNY
AEHABIK, ReD@N, YWAKAIAR, AEHABAK HP
WON-BHYY ~B¥~ P M RECRAEK WY ~BN
LIHPAKDN PGl ANAKCUD HHDNH. ANBN $EILY
PR ~BN DOLIBKD ~ND BEAD LY\ IPARKD
¥ U(D BEED BPKN WY ~R U PRYEWLS,
DB PIIHAD. AEHIY BHD oPXY ¥

DN AEHABRK, BHEN AKA%~D AUKIHAKKY
0 QP RH~BIK ~BHPEBE DAY~ LA BHGH
IPYNHPLD P UhPe DHOONY ~P ¥iPe PY
BN KRN PR ~BI @PKY; WPON-DBHALY ~L¥%~
AHEHAHRAEL DIELIA~PKD HoPO~ ¥ha¥ID ~NA\
~P YKAPAAA.

Ny USHADON A~ BHOEENE HARHAAIND
AKEHARID, AUYBEREN, DOEA~EKD, %I
HHD UL HPY ~P Mo 20 AANSAX HA-P BN
LUPAKDN P ANAKBUD. RIS~ NPAY GPKA
HONPHAYYARL, BN ¥ DOWAD ~2 UKD D
D DI WRAPOPICHAD YA\ oPX R PHAD. Bh
HAPIADD PHAGAKD ~P HO%ANNEN K\ @XAD-AN
ML ~BIK Pol EHRAIPILN-HPH, PX

P UMHAINUAD ~BI DANEHNGAL HAPHDAD
~DHLED MR ~BNG. AP AAIPERIN ~LBNG
P DYGNBN LA HPAAIPKEAD @D P-LAKD,
YU P DY Ao o¥lD D¥~ DAL ¥

PHAAXL D 11/00

to engage and collaborate with others,
and to find new ways that “life” may
be initiated through the sharing of
ideas together to reach towards new

discoveries.

Jun Tirtadji

M HAAFEAD ABAREEL ~BD WBHKHLY 24
LKD) ~PYN~BAK ~P KAXHS ~P¥ND Hha
THALPPANRA.

ANEY AFAAE oS
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Lartucira #1
Brass

200 x 250 cm
2016
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Lartucira #2

lichen on fibre glass mounted on alumunium
94 x188 cm
2016
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Lartucira #3
acrylic on paper
120 x 175 cm
2016
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Lartucira #4
acrylic on paper
120 x 175 cm
2016
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Lartucira #5
acrylic on paper
120 x 175 cm
2016
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Lartucira #6
acrylic on paper
120 x 175 cm
2016
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acrylic on paper
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cira #8

paper

170 x 120 cm
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2016
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Lartucira #9
acrylic on paper
120 x 180 cm
2016

31760
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Lartucira #10
acrylic on paper
120 x 200 cm
2016
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Lartucira #11

acrylic on paper
520 x 300 cm (four pieces)
130 x 300 cm (per piece)
2016
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Lartucira #12
Brass

80 x 130 x 250 cm
2016
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Lartucira #13
mushroom substrate, glass
variable dimensions (3 pieces)
40 x 40 x 60 cm (per piece)
2016
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Lartucira #14
live video sound installation
mushroom, eyecam, speaker
variable dimension

2016
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PS. mutating vowels and consonants

Syaiful Aulia Garibaldi (a.k.a. Tepu)
created the (fictional) language Terhah
(http://syaifulgaribaldi.com/en/terhah-
lang) and I turned its dictionary into
a concrete poem. I assigned a score

to each entry of the dictionary and
subsequently re-arranged the content
to focus on the tangible materiality

of vowels and consonants. The new
text, therefore, doesn’t represent an
experience, a slice of reality, an image
but is experience, a slice of reality,

image.

When I first heard a rumor about
Terhah, I thought ‘what? really? no,
can’t be, right?’

Terhah has no native speakers, and
its dictionary only contains, give or
take, 971 entries (at least the version
I received from ROH). The Terhah
thesaurus is silent on syntax, leaving

words in a state of dormant limbo.

A language ceases to exist when there
are no longer any active users. It’s safe
to assume that a language doesn’t come
into existence in a laboratory setting.
An artist, however, is of course free

to leapfrog to a jenseits, challenging
gravity, all the while ignoring the
conventions of logics. Adempauze. And

then challenge us.

Perhaps Terhah could be the language
of a — imaginary — small Polynesian
tribe living on an isolated island in the

Pacific Ocean. And yet, perhaps not.

Or is Terhah only metaphorically a
language? Like Morse Code or HTML.
I’m not sure if this is an avenue worth

exploring.

What, though, if we read the Terhah
dictionary as a poem? Then the only
possible interpretation is another poem,
as Harold Bloom once wrote. And

to get out of the orbit of the first, the
second poem needs to be a deliberate

misinterpretation.

I have been writing for 25 odd years.
And yes, 'm voraciously obsessed with
words, and commas too. For the past
decade or so, I have been writing in an
alien language, bending it back- and
forward to give it my own rhythm.

No longer versatile in my native
tongue, out of touch and practice,

I have started to see my in-between
position as a blessing-in-disguise: when
meaning is no longer experienced as
natural — when the holy trinity of the
real, signifier and the signified become
a distant dream — in what directions,
then, can words be pushed to? It’s
liberating to take meaning out of

the equation — or, at the very least,
bracket connotations of words for

the time being (we are instinctively
drawn to sense meaning here, there and

everywhere).

For writing the poem based on
Terhah repetition was a fundamental
component. And tedious repetition

begets mistakes: wrongly copied

59/24

dictionary entries, miscalculations (I'm
not exactly a wizard with numbers),
typos, words blown off my desk, and
etcetera. Writing by means of a set

of self-imposed constraints and rules
is insightful, because it offered me a
new form of writing, and an altered
experience of the writing. By ignoring
the romantic notions of originality and
creativity (mistakes that come with
repetition still assure unoriginal yet
idiosyncratic results) and embracing
contingency, I wrote a poem I couldn’t

have imagined 15 or even 5 years ago.

And dear readers, feel free to create
further permutations out of these
mutated vowels and consonants so that
the text can flourish — morphing the
thesaurus in yet another configuration,

breeding its own bastards.

Roy Voragen is a Bandung-based writer

and curator (issuu.com/royvoragen)
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